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v, INSPIRATION Inpiration came from the previous strip, where two
' boys find some recording equipment and inter-

view some of the main characters in the strip. |
wanted to explore this further.
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THE LONGER You CAN
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INFORMATION | W/LL
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| Comics that morning, | was struck by
i the man posing questions to a tree.




2. SKETCHES AND PLAY

Exploring the idea via doodling and writing.
Questions and lists:What things can you do with a
microphone?
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3. DEEPER EXPLORATION AND FIRST PANELS

Playing around with my favorite story structure outlines (a sort of "story circle" or
adventure, left) and then imaginative writings (top right) | come to something |
am mostly happy with. | begin drawing panels down below (see numbered 1-7

and 8 and 9 on the previous page.)
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4. FIRST ROVGRS

Roughed on pre-printed copy paper using red pris-
macolor pencil. Mostly looking for compositions and
gestures.



S. SECOND ROUND OF ROUGHS
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Traced up on a lightbox with a mechanical pencil on
pre-printed copy paer.

Still exploring solutions and ideas.



6. RESEARCH AND POSES

54 Falling

Yes! | use the Manga
Pose Resource book
for really crazy action
poses.| used this one
among others.




7. VISUAL RESEARCH
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From a book on costumes | drew some "cigar store Indians" and from Google Images, | sketched some
rats. (I was never pleased with my rat drawings in this strip...) | also sketched raccoons from a book on
drawing animals.

| always sketch in red pencil, cause the waxiness makes for a quick, smooth drawing experience that
makes great, pleasing gesture drawings.



8. FIRST PENCILS

Now pencilling on bristol board,
using the lightbox to work from
the previous drawings.
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| focys on the drawings that are
easy and fun.The hard ones come
later.
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If 1 get real discouraged I'll start inking before the pencils

are done, but this time | didn't...
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Just like with the
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| also think | might
have overdone some
of the hatching..
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